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I. Zeitschriftenbeiträge [Journal Publications (peer reviewed)]  
 
Düvel, N., Trzcinski, P., & Kopiez, R. (2025). No perceptual discrimination between 
healthy musicians‘ early and late recordings of selected musical pieces. Music & 
Science, 8. https://doi.org/10.1177/20592043251400124 
Vogt, K., Wycisk, Y., Platz, F., & Kopiez, R. (2025). Measuring the immersive music 
listening experience: Convergence of online and laboratory data. Musicae Scientiae, 
29(3), 425-448. https://doi.org/10.1177/10298649251337683 
Meier, N. Sander, K., Schreiber, A., & Kopiez, R. (2025). The creative musical 
achievement of AI systems compared to music students: A replication of the study by 
Schreiber et al. (2024). Jahrbuch Musikpsychologie, 33, Article e221. 
https://doi.org/10.5964/jbdgm.221 
Sander, K., Wacisk, Y., Platz, F., & Kopiez, R. (2025). Measuring the immersive 
music listening experience: Convergence of online and laboratory data. Advance 
online publication. Musicae Scientiae. https://10.1177/10298649251337683  
Schreiber, A., Sander, K., Kopiez, R., & Thöne, R. (2024). The creative performance 
of the AI agents ChatGPT and Google Magenta compared to human-based solutions 
in a standardized melody continuation task. Jahrbuch Musikpsychologie, 32, Article 
e195. https://doi.org/10.5964/jbdgm.195 
Schäfer, N., Sander, K., & Kopiez, R. (2024). Anstrengungsbereitschaft beim Singen 
im Musikunterricht: Eine empirische Untersuchung möglicher Einflussfaktoren. 
Jahrbuch Musikpsychologie, 32, Article e197. https://doi.org/10.5964/jbdgm.197 
Wycisk, Y., Sander, K., Manca, B., Kopiez, R., & Platz, F. (2024). The Headphone 
and Loudspeaker Test – Part II: Playback device screening method in internet 
experiments. Behavior Research Methods, 56, 362-378. 
https://doi.org/10.3758/s13428-022-02048-3  
Wöllner, C., Lehmann, A. C., Kopiez, R., Thiesen, F., & Schlemmer, K. (2023). Die 
Deutsche Gesellschaft für Musikpsychologie (DGM). Die Musikforschung, 76(4), 410-
420. https://doi.org/10.52412/mf.2023.H4  
Silas, S., Müllensiefen, D., & Kopiez, R. (2023). Singing ability assessment: 
Development and validation of a singing test based on item response theory and a 
general open-source software environment for singing data. Behavior Research 
Methods, 56, 4358–4384. https://doi.org/10.3758/s13428-023-02188-0 
Kiyan, R., Bergner, J., Preihs, S., Wycisk, Y., Schössow, D., Sander, K., Peissig, J., 
& Kopiez, R. (2023). Towards predicting immersion in surround sound music 
reproduction from sound field features. Acta Acustica, 7, Article 45. 
https://doi.org/10.1051/aacus/2023040 
Sander, K., Wycisk, Y., & Kopiez, R. (2023). Limited emotional value added by 
immersive 3D audio: A reanalysis. Music & Science, 6, 
https://doi.org/10.1177/20592043231194751 
Huber, J., Müllensiefen, D., & Kopiez, R. (2023). Von der „armseligen 
Allerweltsfloskel“ zur „schöpferischen Eigenart“. Eine Analyse deutscher 
Gerichtsentscheidungen zu Plagiaten in der Musik von 1966 bis 2020. Die 
Musikforschung, 76(2), 108-129. https://doi.org/10.52412/mf.2023.H2  



Reinhard Kopiez: Publikationen 3 

Wycisk, Y., Kopiez, R., Bergner, J., Sander, K., Preihs, S., Peissig, J. &, Platz, F. 
(2023). The Headphone and Loudspeaker Test – Part I: Suggestions for controlling 
characteristics of playback devices in internet experiments. Behavior Research 
Methods, 55, 1094-1107. https://doi.org/10.3758/s13428-022-01859-8  
Düvel, N., Labonde, P., & Kopiez, R. (2022). Dissecting the groove experience: The 
role of instrumentation, low-level audio features, and personal background. 
Psychomusicology: Music, Mind, and Brain, 32(3-4), 109-122. 
https://doi.org/10.1037/pmu0000296 
Hasselhorn, J., Krupp, V., Lin, H.-R., Beisiegel, J., & Kopiez, R. (2022). Musikalisch-
kulturelle Teilhabe als Prädiktor für allgemeine Lebenszufriedenheit: Sind 
Persönlichkeitsausprägungen bedeutsam? Zeitschrift für Erziehungswissenschaft, 
25, 603-628. https://doi.org/10.1007/s11618-022-01104-0  
Wycisk, Y., Sander, K., Kopiez, R., Platz, F., Preihs, S., & Peissig, J. (2022). 
Wrapped into sound: Development of the Immersive Music Experience Inventory 
(IMEI). Frontiers in Psychology, 13, Article 951161. 
https://doi.org/10.3389/fpsyg.2022.951161  
Pausch, V., Düvel, N., & Kopiez, R. (2022). You can tell a prodigy from a professional 
musician: A replication of Comeau et al.’s (2017) study. Music Perception, 40(1), 39–
54. https://doi.org/10.3758/s13428-021-01728-w   
Platz, F., Kopiez, R., Lehmann, A. C., & Wolf, A. (2022). Measuring audiation or tonal 
memory? Evaluation of the discriminant validity of Edwin E. Gordon’s “Advanced 
Measures of Music Audiation”. Music & Science, 5, 1–16. 
https://doi.org/10.1177/20592043221105270  
Pausch, V., Müllensiefen, D., Kopiez, R. (2022). Musikalischer g-Faktor oder multiple 
Faktoren? Struktur und Leistungskennwerte der musikalischen Hörfähigkeiten von 
Jugendlichen. Jahrbuch Musikpsychologie, 30, Article e89. 
https://doi.org/10.5964/jbdgm.89  
Düvel, N., & Kopiez, R. (2022). The paired A-Not A design within signal detection 
theory: Description, differentiation, power analysis, and application. Behavior 
Research Methods, 54, 2334–2350. https://doi.org/10.3758/s13428-021-01728-w  
Düvel, N., Labonde, P., Bechtold, T., Senn, O., & Kopiez, R. (2021). Experience of 
Groove Questionnaire: German translation and validation. Music Perception, 39(1), 
83–99. https://doi.org/10.1525/mp.2021.39.1.83  

Lin, H.-R., Kopiez, R., Müllensiefen, D., & Wolf, A. (2021). The Chinese version of the 
Gold-MSI: Adaptation and validation of an Inventory for the measurement of 
musicality in a Taiwanese sample. Musicae Scientiae, 25(2), 226–251. 
https://doi.org/10.1177/1029864919871987  

Kopiez, R., Weigang, J., Platz, F., & Düvel, N. (2021). Farewell to Holbrook & 
Schindler’s (1989) “Song-Specific Age”? - Little evidence for the lifelong influence of 
age-specific musical preferences. Music & Science, 4, 1–20. 
https://doi.org/10.1177/20592043211001794 
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Mütze, H., Kopiez, R., & Wolf, A. (2020). The effect of a rhythmic pulse on the heart 
rate: Little evidence for rhythmical “entrainment” and “synchronization”. Musicae 
Scientiae, 24(3), 377–400. https://doi.org/10.1177/1029864918817805  

Thiesen, F., Kopiez, R., Müllensiefen, D., Reuter, C., & Czedik-Eysenberg, I. (2020). 
Duration, song section, entropy: Suggestions for a model of rapid music recognition 
processes. Journal of New Music Research, 49(4), 334–348. 
https://doi.org/10.1080/09298215.2020.1784955  

Düvel, N., Kopiez, R., & Wolf. A. (2020). Confusingly similar: Discerning between 
hardware guitar amplifier sounds and simulations with the Kemper Profiling Amp. 
Music & Science, 3, 1–16. https://doi.org/10.1177/2059204320901952  

Thiesen, F., & Kopiez, R. (2020). A snippet in a snippet: Development of the 
Matryoshka principle for the construction of very short musical stimuli (plinks). 
Musicae Scientiae, 24(4), 515–529. https://doi.org/10.1177/1029864918820212   

Wolf, A., Kopiez, R., & Platz, F. (2018). Thinking in music: An objective measure of 
notation-evoked sound imagery in musicians. Psychomusicology: Music, Mind, and 
Brain, 28(4), 209–221. https://psycnet.apa.org/doi/10.1037/pmu0000225  

Wolf, A., Kopiez, R., Platz, F., Lin, H.-R., & Mütze, H. (2018). Tendency towards the 
average? The aesthetic evaluation of a quantitatively average music performance: A 
successful replication of Repp’s (1997) study. Music Perception, 36(1), 98–108. 
https://doi.org/10.1525/mp.2018.36.1.98  

Wolf, A., & Kopiez, R. (2018). Development and validation of the Musical Ear 
Training Assessment (META). Journal of Research in Music Education, 66(1), 55–70. 
https://doi.org/10.1177/0022429418754845  

Kopiez, R., Wolf, A., & Platz, F. (2017). Small influence of performing from memory 
on audience evaluation. Empirical Musicology Review, 12(1–2). 
https://doi.org/10.18061/emr.v12i1-2.5553  

Düvel, N., Wolf, A., & Kopiez, R. (2017). Neuromyths in music education: Prevalence 
and predictors of misconceptions among teachers and students. Frontiers in 
Psychology, 8(629). https://doi.org/10.3389/fpsyg.2017.00629   

Kopiez, R., Wolf, A., Platz, F., & Mons, J. (2016). Replacing the orchestra? - The 
discernibility of sample library and live orchestra sounds. PLoS ONE, 11(7), Article 
e0158324. https://doi.org/10.1371/journal.pone.0158324  

Kopiez, R. (2016). Editorial – Or how to install a new editorial board. Musicae 
Scientiae, 20(1), 3–9. https://doi.org/10.1177/1029864916630234  

Kopiez, R., Platz, F., & Wolf, A. (2016). Über die heilsame Wirkung der Nostalgie: 
Musik als Soundtrack unserer Lebenserinnerungen. Neue Zeitschrift für Musik, 
177(1), 31–33. Download pdf 
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Platz, F., Kopiez, R., Hasselhorn, J., & Wolf, A. (2015). The impact of song-specific 
age and affective qualities of popular songs on music-evoked autobiographical 
memories (MEAMs). Musicae Scientiae, 19(4), 327–349. 
https://doi.org/10.1177/1029864915597567  

Cohrdes, C., & Kopiez, R. (2015). Optimal distinctiveness and adolescent music 
appreciation: Development of music- and image-related typicality scales. Psychology 
of Music, 43(4), 578–595. https://doi.org/10.1177/0305735614520851  

Kopiez, R., Platz, F., Wolf, A., & Müller, S. (2015). When the pulse of the song goes 
on: Fade-out in popular music and the pulse continuity phenomenon. Psychology of 
Music, 43(3), 359–374. https://doi.org/10.1177/0305735613511505  

Altenmüller, E., & Kopiez, R. (2015). Warum uns Musik bewegt: Evolutionäre und 
musikpsychologische Aspekte. Archäologie in Deutschland, Sonderheft 07, 22–29. 
Download pdf  

Cohrdes, C., Platz, F., & Kopiez, R. (2014). Der Körper als Mediator: Möglichkeiten 
einer unvermittelten Beschreibung von Musik(-präferenzen) im Grundschulalter. 
Musikpsychologie, 24, 169–197. https://doi.org/10.23668/psycharchives.2852  

Platz, F., Kopiez, R. Lehmann, A. C., & Wolf, A. (2014). The influence of deliberate 
practice on musical achievement: A meta-analysis. Frontiers in Psychology, 5, Article 
646. https://doi.org/10.3389/fpsyg.2014.00646  

Wolf, A., & Kopiez, R. (2014). Do grades reflect the development of excellence in 
music students? The prognostic validity of entrance exams at universities of music. 
Musicae Scientiae, 18(2), 232–248. https://doi.org/10.1177/1029864914530394  

Lehmann, A. C., & Kopiez, R. (2013). Entwurf eines Forschungsparadigmas für die 
empirische Erforschung Populärer Musik: Multiple optimierte Passung in den 
Produktionsketten der Popmusik. Musikpsychologie, 23, 25–44. 
https://doi.org/10.23668/psycharchives.2910  

Wolf, A., Wolpert, L., & Kopiez, R. (2013). Freude am Singen bei 10- bis 12-Jährigen: 
Möglichkeiten der musikpädagogischen Einflussnahme. Musikpsychologie, 23, 94–
115. https://doi.org/10.23668/psycharchives.2913  

Lehmann, M., & Kopiez, R. (2013). The influence of on-stage behavior on the 
subjective evaluation of rock guitar performances. Musicae Scientiae, 17(4), 472–
494. https://doi.org/10.1177/1029864913493922 (Dazu ein Bericht im Blog der 
Zeitschrift Improbable Research)  

Kopiez, R., Platz, F., & Wolf, A. (2013). The overrated power of music: No effects of 
background music in television news magazines: A replication of Brosius' 1990 study. 
Musicae Scientiae, 17(3), 309–331. https://doi.org/10.1177/1029864913489703  
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Platz, F. & Kopiez, R. (2013). When the first impression counts: Music performers, 
audience, and the evaluation of stage entrance behavior. Musicae Scientiae, 17(2), 
167–197. https://doi.org/10.1177/1029864913486369  

Frühauf, J., Kopiez, R., & Platz, F. (2013). Music on the timing grid: The influence of 
microtiming on the perceived quality of drum groove. Musicae Scientiae, 17(2), 246–
260. https://doi.org/10.1177/1029864913486793  

Egermann, H., Kopiez, R., & Altenmüller, E. (2013). The influence of social normative 
and informational feedback on musically induced emotions in an online music 
listening setting. Psychomusicology, 23(1), 21–32. 
https://psycnet.apa.org/doi/10.1037/a0032316  

Platz, R., Kopiez, R., & Lehmann, M. (2012). Statistische Poweranalyse als Weg zu 
einer „kraftvollen“ Musikpsychologie im 21. Jahrhundert. Musikpsychologie, 22, 165–
179. https://doi.org/10.23668/psycharchives.2930  

Wolf, A., Kopiez, R., & Platz, F. (2012). Der Status Quo der musiktheoretischen 
Zulassungsprüfung an Musikhochschulen: Eine testtheoretische Analyse. Beiträge 
empirischer Musikpädagogik, 3(2). https://www.b-
em.info/index.php/ojs/article/view/77  

Platz, F., & Kopiez, R. (2012). When the eye listens: A meta-analysis of how audio-
visual presentation enhances the appreciation of music performance. Music 
Perception, 30(1), 71–83. https://doi.org/10.1525/mp.2012.30.1.71  

Kopiez, R., Jabusch, H.-C., Galley, N., Homann, H.-C., Lehmann, A. C., & 
Altenmüller, E. (2012). No disadvantage for left-handed musicians: The relationship 
between handedness, felt constraints and performance-related skills in pianists and 
string players. Psychology of Music, 40(3), 357–384. 
https://doi.org/10.1177/0305735610394708  

Cohrdes, C., Lehmann, M., & Kopiez, R. (2012). Typikalität, Musiker-Image und die 
Musikbewertung durch Jugendliche. Musicae Scientiae, 16(1), 81–101. 
https://doi.org/10.1177/1029864911423150  

Egermann, H., Sutherland, M. E., Grewe, O., Nagel, F., Kopiez, R., & Altenmüller, E. 
(2011). Does music listening in a social context alter experience? A physiological and 
psychological perspective on emotion. Musicae Scientiae, 15(3), 307–323. 
https://doi.org/10.1177/1029864911399497  

Lehmann, M., & Kopiez, R. (2011). Der Musikgeschmack im Grundschulalter – Neue 
Daten zur Hypothese der Offenohrigkeit. Musikpsychologie, 21, 30–55. 
https://doi.org/10.23668/psycharchives.2935  

Grewe, O., Katzur, B., Kopiez, R., & Altenmüller, E. (2011). Chills in different sensory 
domains: Frisson elicited by acoustical, visual, tactile and gustatory stimuli. 
Psychology of Music, 39(2), 220–239. https://doi.org/10.1177/0305735610362950  
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Lehmann, A. C., & Kopiez, R. (2010). The difficulty of discerning between composed 
and improvised music. Musicae Scientiae, 14 (Special issue: Understanding musical 
structure and form: Papers in honor of Irène Deliège), 113–129. 
https://doi.org/10.1177/10298649100140S208  

Kopiez, R., Galley, N., & Lehmann, A.C. (2010). The relation between lateralisation, 
early start of training, and amount of practice in musicians: A contribution to the 
problem of handedness classification. Laterality, 15(4), 385–414. 
https://doi.org/10.1080/13576500902885975  

Kopiez, R., & Rodehorst-Oehus, L. (2010). "Eigentlich komponiert man immer" - Ein 
offenes Leitfadeninterview zum kreativen Prozess mit dem Komponisten Johannes 
Schöllhorn, dem Jazzmusiker Herbert Hellhund und dem Musikproduzenten Johann 
Weiß. Beiträge Empirischer Musikpädagogik, 1(1), 1–28. https://www.b-
em.info/index.php/ojs/article/view/28  

Egermann, H., Nagel, F., Altenmüller, E., & Kopiez, R. (2009). Continuous 
measurement of musically-induced emotion: A Web experiment. International Journal 
of Internet Science, 4(1), 4–20. Download pdf 

Egermann, H., Grewe, O., Kopiez, R., & Altenmüller, E. (2009). Social feedback 
influences musically induced emotions. Annals of the New York Academy of 
Sciences, 1169(1), 346–350. https://doi.org/10.1111/j.1749-6632.2009.04789.x  

Sutherland, M. E., Grewe, O., Egermann, H., Nagel, F., Kopiez, R, & Altenmüller, E. 
(2009). The influence of social situations on music listening. Annals of the New York 
Academy of Sciences, 1169(1), 363–367. https://doi.org/10.1111/j.1749-
6632.2009.04764.x  

Grewe, O., Altenmüller, E., Nagel, F., & Kopiez, R. (2009). Individual emotional 
reactions towards music: Evolutionary-based universals? Musicae Scientiae, 
13(Special Issue 2009-2010 – Music and Evolution), 261–287. 
https://doi.org/10.1177/1029864909013002121  

Kopiez, R., & Bangert, M. (2009). Die Visualisierung von Langzeit-Performancedaten 
am Beispiel von Erik Saties "Vexations". Musikpsychologie, 20, 243–249. 
https://doi.org/10.23668/psycharchives.2954  

Grewe, O., Kopiez, R., & Altenmüller, E. (2009). The chill parameter: Goose bumps 
and shivers as promising measures in emotion research. Music Perception, 27(1), 
61–74. https://doi.org/10.1525/mp.2009.27.1.61  

Kopiez, R. (2009). Systematische Muskwissenschaft als Bezugswissenschaft der 
Musikpädagogik. Diskussion Musikpädagogik, (41), 8–12. Download pdf.  

Kopiez, R., & Platz, F. (2009). The role of attention, listening expertise and musical 
style in the recognition of clash of keys. Music Perception, 26(4), 321–334. 
https://doi.org/10.1525/mp.2009.26.4.321  
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Kopiez, R., Lehmann, A.C., & Klassen, J. (2009). Clara Schumann's collection of 
playbills: A historiometric analysis of life-span development, mobility, and repertoire 
specialization. Poetics, 37(1), 50–73. Download pdf  

Jabusch, H.-C., Alpers, H., Kopiez, R., Vauth, H., & Altenmüller, E. (2009). The 
influence of practice on the development of motor skills in pianists: A longitudinal 
study in a selected motor task. Human Movement Science, 28(1), 74–84. 
https://doi.org/10.1016/j.humov.2008.08.001  

Kopiez, R., & Lehmann, M. (2008). The "open-earedness hypothesis" and the 
development of age-related aesthetic reactions to music in elementary school 
children. British Journal of Music Education, 25(2), 121–138. 
https://doi.org/10.1017/S0265051708007882  

Nagel, F., Kopiez, R., Grewe, O., & Altenmüller, E. (2008). Psychoacoustical 
correlates of musically induced chills. Musicae Scientiae, 12(1), 101–113. 
https://doi.org/10.1177/102986490801200106  

Kopiez, R., & Lee, J.I. (2008). Towards a general model of skills involved in sight 
reading music. Music Education Research, 10(1), 41–62. 
https://doi.org/10.1080/14613800701871363  

Altenmüller, E., Kopiez, R., Grewe, O., Schneider, S., Eschrich, S., Nagel, F., & 
Jabusch, H.-C. (2007). The institute of music physiology and musicians medicine. 
Cognitive Processing, 8, 201–206. https://doi.org/10.1007/s10339-007-0174-y 

Kopiez, R. (2007). Mehr Kultur als Natur [Diskussionsbeitrag]. Erwägen – Wissen – 
Ethik, 18(4), 566-568.  

Grewe, O., Nagel, F., Kopiez, R., & Altenmüller, E. (2007). Emotions over time: 
Synchronicity and development of subjective, physiological, and facial reactions to 
music. Emotion, 7(4), 774–788. https://doi.org/10.1037/1528-3542.7.4.774  

Nagel, F., Kopiez, R., Grewe, O., & Altenmüller, E. (2007). EMuJoy – Software zur 
kontinuierlichen Erfassung emotionaler Selbstauskunft in Reaktion auf multimodale 
Stimuli. Musikpsychologie, 19, 154–160. https://doi.org/10.23668/psycharchives.2966  

Nagel, F., Kopiez, R., Grewe, O., & Altenmüller, E. (2007). EMuJoy: Software for 
continuous measurement of perceived emotions in music. Behavior Research 
Methods, 39(2), 283–290. https://doi.org/10.3758/BF03193159  

Grewe, O., Nagel, F., Kopiez, R., & Altenmüller, E. (2007). Listening to music as a re-
creative process: Physiological, psychological and psychoacoustical correlates of 
chills and strong emotions. Music Perception, 23(4), 297–314. 
https://doi.org/10.1525/mp.2007.24.3.297  

Altenmüller, E., Grewe, O., Nagel, F., & Kopiez, R. (2007). Der Gänsehaut-Faktor. 
Gehirn & Geist, (1-2), 58–63. Download pdf  
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Egermann, H. & Kopiez, R., & Reuter, C. (2006). Is there an effect of subliminal 
messages in music on choice behavior? Journal of Articles in Support of the Null 
Hypothesis, 4(2), 29–46. https://www.jasnh.com/pdf/Vol4-No2-article1.pdf 

Kopiez, R., Galley, N., & Lee, J.I. (2006). The advantage of being non-right-handed: 
The influence of laterality on a selected musical skill (sight reading achievement). 
Neuropsychologia, 44(7), 1079–1087. 
https://doi.org/10.1016/j.neuropsychologia.2005.10.023  

Kopiez, R., & Lee, J.I. (2006). Towards a dynamic model of skills involved in sight 
reading music. Music Education Research, 8(1), 97–120. 
https://doi.org/10.1080/14613800600570785  

Kopiez, R., Weihs, C., Ligges, U., & Lee, J.I. (2006). Classification of high and low 
achievers in a music sight-reading task. Psychology of Music, 34(1), 5–26. 
https://doi.org/10.1177/0305735606059102  

Kopiez, R., Bangert, M., & Altenmüller, E. (2003). Tempo and loudness analysis of a 
continuous 28-hour performance of Erik Satie's composition 'Vexations'. Journal of 
New Music Research, 32(3), 243–258. https://doi.org/10.1076/jnmr.32.3.243.16864 
(Webseite mit Dokumentationsmaterialien) 

Kopiez, R. (2003). Intonation of harmonic intervals: Adaptability of expert musicians 
to equal temperament and just intonation. Music Perception, 20(4), 383–410. 
https://doi.org/10.1525/mp.2003.20.4.383  

Kohlmetz, C., Kopiez, R., & Altenmüller, E. (2003). Stability of motor programs during 
a state of meditation: electrocortical activity in a pianist playing "Vexations" by Erik 
Satie continuously for 28 hours. Psychology of Music, 31(2), 173–186. 
https://doi.org/10.1177/0305735603031002293  

Kopiez, R., Langner, J., & Steinhagen, P. (1999). Afrikanische Trommler (Ghana) 
bewerten und spielen europäische Rhythmen. Musicae Scientiae, 3(2), 139–160. 
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Kopiez, R., & Müllensiefen, D. (2024). Von der Idee in die Charts – Wie wird ein Song 
zum Hit? Vortrag bei der Kinderuni Hannover (KuH), Hannover 20.2.2024.  
Kopiez, R., & Müllensiefen, D. (2024). Von der Idee in die Charts – Wie wird ein Song 
zum Hit? Vortrag beim WiKi-Club (Wissen für Kinder), Georgsmarienhütte 16.2.2024. 
Kopiez, R., Sander, K., & Meier, N. (2023). Musikpsychologie zum Mitmachen: Das 
Hanover Music Lab stellt sich vor. November der Wissenschaft, Hannover 
10.11.2023. 
Kopiez, R., & Sander, K. (2023). KI-Melodie: Der Traum von der musikalisch 
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